Digitaliseret af | Digitised by

7 _

—

DET KGL.
BIBLIOTEK

Royal Danish Library

Forfatter(e) | Author(s):

Titel | Title: Catalogue of Indonesian manuscripts.
Bindbetegnelse | Volume Statement: Part 1
Udgivet ar og sted | Publication time and place: Copenhagen : The Royal Library, 1975-77
Fysiske stgrrelse | Physical extent: 2 bd. :

DK

Veerket kan vaere ophavsretligt beskyttet, og s& ma du kun bruge PDF-filen
til personlig brug. Hvis ophavsmanden er dad for mere end 70 ar siden, er
veerket fri af ophavsret (public domain), og sa kan du bruge vaerket frit. Hvis
der er flere ophavsmeend, geelder den laengstlevendes dadsar. Husk altid at
kreditere ophavsmanden.

UK

The work may be copyrighted in which case the PDF file may only be
used for personal use. If the author died more than 70 years ago, the work
becomes public domain and can then be freely used. If there are several
authors, the year of death of the longest living person applies. Always
remember to credit the author


https://soeg.kb.dk/discovery/fulldisplay?docid=alma99122778106405763&context=U&vid=45KBDK_KGL:KGL&lang=da

= e ——— o S i N s
e Y i e " ol - el S i e T T s e Sl
= = o i i = R e i F—— T - - T i e e r ro— - —— .
= e T e T - i i e e B e e e il el el
- g™ - - - i i e - Pl i — iy T T el

|
LR RN L

N

=
- el

E"
A

'|.|"|'.!| I eI ]

- - il
N g et

(L
A
i

i e T

llllllllllllll

| |'” | I'., i
., ,Eﬁ“
i 'L":f"' |

i

:IE

R

|113‘J
1
{11

1
|,.."H':i'!:l ] SRR

T 1681

(i
i
|
' ..i:!:.!li".gu",'

i
|

it
it

HE]'
|
|

ﬁa'x

[

P

I| ,'i:HH"

i
5
|

]

il i i
e

ol ol )ttt i - - :
Ll‘\-ll.l!l!.‘..l.‘u‘.-ilrll-l - e e e R — o N e e

e e e e e et sl -
||||||||||
= =
iy -

-

- ol el -
P ]
- 5

el il il 5 e i
iittuli i
..Il.-_.__tllr-n..t-ﬂrl_‘.lll.ul el el ol vy 28 el il Aol A R A )
e .uiﬂlli.illirti:!% S aff vl —=—ar [ e -
h:.-_...l._.l. i h.l.mn..i.-ll.“.-.l-..l.:l.l.l._-.__.. 1 -
o il - - .

-
-

e i S - it g
3 e il el el il P ll-_l.rl.lll-.*h.‘.l‘.ll. - o g b e e B el -
. = A - Il.n._rial___.u.l...___.ul...l.rlrl.llr._.un.l..[r oy
L .!ill-,llll.nl......rl.l._f._.lllialrlll.llulTllJ!.lll alffrl-
- e B it il e N
—— sl - el el A et el gl il i ——,
Jll.llit.l.dl.l.ll-..ll.rlul..ll.-lnl.llnl-lnlllf e i

=
i .l i il il = i

e St T B o
e o g

i il i il i i ol
—r

A -
= L
P
. x
. - = - I-.Hll.l...l-.-‘..l.-‘.l. II|1|-.1|1|.‘|.I.11.|||1| WWWWW
m
- a -~
a" —
- - e . !
N e e e e Rt L <L E
e e e M e e T e S P e e e - - b - =
. S — e e S . ~— P e — e e R T e .
s i e W e i B i W e e i B My . e e i ——— *EIEELF'IIII[IIII’E:*E
- - i il e e i e e e e e p——— r.urlllualillrlulrll.r{rl..:.l..fll?ir\lt-.tr-:r\lfll.ﬂri S — = - ——
— e e Ty . T T e ll--u..'..ll.l.ll.lllll-luﬂl.ujl.ll..ll.ll.llrli B 2 - e = P T W PEEFE—— [r—— = . i e il’lﬂl.l.!iﬁtlt[lr?l.lllt F -
e .nl.runrll...-lil.ll._rlnlll.lll.llll.._'. L S S .llilll.l.’lll.-tl'l.-.'*.lllllluilllﬂ-l P . - ——r =St g Ll.l- L.l.ll-ﬂl.-l. . N ey - e —. .l[lrll.-iu.-‘.l!ll.llllrl.l]-.lllll..! - - - - -~ = . " e g e e i it R =
W N e o, T, - ol T o g e s o i - s = i, e i - - - - 4 - e —~ ll.ln-.il..u.llll-l.L..luulll.-...-lullnanl-l..l.|I| " .
e 3 - el e e, . S T - e L i e e i s - - e e - - ' - e e il i, W, il g il = e N R el e — =
e - ——— g e e ——— . e i e - - i i - e s e i - o e e — e e e o et B, A R Ml (Sl 0 it ] = B - e i gl il et e el e e e
- B B — = ...I...-llln-.ll.l_l_il__l...-lull.-ll... N - il o i — - P ———— - —— i e = = - - e e " M
- . = ll.l[l.llEllil-THl‘f]\'u!l-lllllq-lTl.lliriri-l-il.. o = - - - s
P - e - - o - o =, i el - — e —— — i ; i i i it i — Sl =, i .T....I-..Il—_.lh..-.l.-.nl..l...r.-.i...i- sl il g i i P e ol A
— = o - - e e i : £ e - — - P . -l-l4 Eﬁl‘il‘”.l..lﬂ.lul{lt.ﬂlll.lll.lln.l! — — s - - - o w el lll.l..l..l..-l.llli-hl.ll.. i i il il il < o e 1.-. l.-l.,l- — .lL .l.nll! = HI
- = - =y i ey i, e i Sl e Al el oA A = em P .l|ll...||-1.||..n..l.._.ll..ll.llu-....ll__.n-.. E .
- e, i} - el B e i il — o il i el sl s - i.l.ul.llll-.r.‘.-lqilll 2 e e i e meimenlf it il el il o - o llIlI.l||.|1| - =
i T — T A el = i, et Ll el e - - - - - —— Iulnl =
e B S—— ..I..||-..|__.-|I|I-1.|l.l1.l1|...:-.-.l1 o il i - = -
3 - - il e - & - . - E
- - _— e e s
= & - i il il i o =il
= -
- A
-
-
5

5
-
o
a
n e
- = P
— -
- o
e P
e -
e £ - -
- =3 -
P S
- - = o 4
- - - - -
a= =
ol - i i Fp——— e = -
- = - o i e — _— r -
u e — e T e - e P S S e N R S = - - - = = —
ey P e e T e T o, il T e s ey i . i i e L -l T T s e i el el e B e = e - - - -
L e iy i, il e e S e S A A i R T S S B e e s T S NS R e e B e i e — W . e Ty T e o el E = -
- = ——— J——— - e e e e B S e e e el i g il e i i, i e S i P e b e e -
T— - e — — — T Tt =, = —— e e iy - T P e el i R N e e R Tl e - o e i e e s . S R i SR B i i e e o i . o
- - = e e = = . e — B e e ——— m &= - . iy A el S o P - - s B e e it i e e e P S Rl e e i e R .l el e i el
- = s e T — il e i T By Ty — —— ey M . g B e e el — ey ek B g s g it gy el S —— T B R e ] e ™ Ml i ...lllurlll.llllnl.llll.r‘.l.]lllj P i e B i e A L i e il g il = il e S it il TR e
= E—— . i = _n [SEESEREES L - P il T i e e R . e et e B il e e ey R N e ol e e I - . il e il i — ™ < -
- e e ¥ e - - —— P - — - = P ——— S —— S - - — i el P i ol il e il e — - ol & il il — R -
S - =il — . m—m m —_ - e . i e - T o T, e L R ——— i N =il g S il Py T e i ——— R — S S R il - - e el — — = - o e il et e Sl = pisi] el s i S SR e, il il 0 G il
- - M iy, T - =’ -y — r—_ P ———— i e e B e e i S e P Sy i i e e e s el M e R e e - - it e = - iy e e — A ———— e et e ittt
- - = —— S =il e T R e e T A" N S el e e S P —— - ——— = e B s i, e Tl il — e e —-— . — —— re —= e L e i i e et el il il — Bl i S e e i o . B
i = e = - e i e, P - = - - - g W gy e T T Ty, e e o B By T e B e . H e W - s e W o e S Mg — e e e g . SR i P S il —_—— = B et
rrrrrrrrr = — - FEF————— N e ™ =i - - T S e — 2 B e et s Wb B p i il i e N — i e s e it S, il Wl it e % B i e o R o e i’ il SE———
IIIIIIIIIIIIII ~- - i T M e T T ST B = i e S e [ - — Tl e —— B = T i il S ————— i L —— = — - i -
- e = — - e gy B T - T — T e — - I e - oy — B s . B Bt il 8 i o e e e e s el i e L e e — - o - R - il - i -——
o - p— e T L= S - - = - __— ——— i ———N ST S —— R — - - el P o S = - ———— E——— e e —_——— P e e e R e
- 5 o —— & - B T e . Ty, e Ry = — e T _— __mg - E—mm 5 B . i e e e R . R ———r = g IR . B - R = i ] . e e e e o] el il o Sl ol il o il it B e B e e
il —_— - - oy, M R . i e e _— o — - — O e ] e g oy, PR - ] e e, e e — i e il e B i e e, M i B - —— - - e T o i e e - - " i e s 3 e i i e e N e w0
o~ . — - = e P e e i gy I e = - — - e i S e —— — o g —- - — - A i el sl - e R e e e S O B e
= = . — i e e e . i ey e T ~ - - - i, = - - S— i T el Bl e — e PE—— e e PE——— ] = - = P = - P e —— = - - - - =) - — -
e g = - e b e e e e e — e — e e iy e e e e S 50 e e R S W R e - S e e e, B A a— T - ™, il ~ =
— e i Mo = Tl T - e - - = e e e e — e P = e S e e S oy i = = - - ™ - e - — ——— i = S e i o e i e e i - = - S o
= — . e . —— —_—— - B il — - - S ———— a - s e e el e S e N R i a—— = e e i i e i i i i ol O T gy g ol i
e B i o — S Bl i R e = e T - o p — —— — il ——— - —— — e o iy ey sl e e g e — e el S e e — e E i g — - T - -
||||| - & il - - - = - - —_— e — R — o - ey = = T s i - - an - —_—— rE—— = ——— - e o s ikl - o i - i e
il A — ki i - - B - e = - - - — P e i, P s e e e B ™ = B B e - - = L] — N e e o - o, - T = e — i e - a i e
= = - - _— — —r——m = e i ot — e A - - S S RS i ok R ] - e e " _— o FS——— B — = a a —— B i —
e - 3 T i S i, - _— = e e S e e — — i ™ i —— e S il s e i~ el e - T i == = S S S i -— - =
- - -m i T Tl - e = el R = e = P Blgy” = e e————— . ST - i — S ——— i il i e i el i = = - m. &k . T e il
e o . E——— = — e — e - - b [FE—— S — S i P — 2 P i e e At — e e -~ e i a2 —=F— = ~ I s I — e .I.“.nln. _
- = T - - - - — =, Ty Sy B — e T e R S - i it T - el T e W e L i —— T S PR = Pr—————— S e = — Fy o [ A - o -
— = - i = = = e o= - = - - e i ——— [ — = i i - iy L ———— il i i — = il P m— e ———— e - - F = s - = -
.l.._l.r . — - - = - TE e—— . T i ks —_— = T e L B e —_ P - ———1 il ey S I e e il o = —— e — i, | i i e e ™ — — e e ol i i il Tl 1 e M L = g
— . - - - e — —t e —— T - e - —_— e e e, | il _— - n i, T e i e < i i, e e - - - — e B - E o —
- B S i = - - — - - a = - —— F S ————— - e i o i S— e - e o — ——— m————— B o —— - - —r i
e — = - i = K. i o e - e —— = g — - e S e Pl e —— —— A, e e M i e i & T — e — - ™ ™ - - - - ] - - =
.l.-lll. -y Ty - - - £ - = e e —— P - PR e e el e TR o A P JE——— = e N B e g .. e — - Al e it - = - - - T -
i —— i = o Bt Enaiel - B, B - T P - e e T e . g e =g I B e N e i R i e S J— & = P e ™ ™ o ol S e W ol - o e - =
— =il L - = - —_— - i - P T — P i e — ———— e e 2 [ S I - g ol [ (SR — - i S = el i el - e i e il
-, - g e S - - - - e e et T e e e e e i e e, e e R s N il S N S e s gy e g™ B e T N T O e e e i e i & il il i - o i
H.J- = T e = - i . T N e ——— e A ——— i — ey e e T o B s ol s —._ i sl e - s e o el S il - il =3 N i ™ - il - i g I.| Ll 111111
- e —_ —— = —— —— = _— g e . ——— B e i e e - —_—— T N i T T o —— e et i . ol * S P .l e e - = —
T — A R - i = e o’ - i — — g F— - . —— = S e e il e e e S e e e e e o e P - - — ol & —— P i i i et e e P i
e e e = - = —m . ———— e . oy — S — I e i e P e = il i s I - i el e e e AP S R i o —— = - -
" = - i ——— — s Pea—— = — o - [ - e i g g iy s e P o e, i e S e e S - e i s S e il i — =il il S~ - - - - - e e e g
= - — e g .~ T _——— i —— M e i = [ P — S i, g L R e e e R 2 i e e e 5 - — ] % . il =
- M I S - =, L - e e e i i e B e - e o A - i e e S - - T e = b -
i S— - — T e — e - ] e L = & L il il il — i e
e - e e = - - s — - e = - = = i
- F = = — -
B — B — - ———
———— e L - — - - —
—_—— e e —— - — o - i — e T— —a o g i S P N
.Illl.f.l-lli...l..ﬁ.l...ulurl.l.llulll.lnnl.llli.ll . - =% ¥ e —— = - e ] - — T R e e ey e . ——— - R o —— - —-— I e S — — i — - - - —_— =
= - . lld.l.l.lrlrl.l.l..lll.uii....l T s e e i, el —— = g et e P i i . — e =1 - — = ——— - - — =—
.-l.hll.-l.h *ﬁr—.‘.ﬂl] b . A ——— - A i B el e B e |||Il|.||..L..lm..-.L.llil — = ey —— ﬂllulu.-...l..-|.l| = —— e = : e —p—— T T - .ll..lu - — ey o e —— e = " - -
e - —— B B o = o RE ST e o v - P - ot L - = A = " o g - o —— - Hl.r h"EI'h - - - amam o - - = B = =
- -_— e e T el e Sl ;- — S ..|..|.1l|llll...1||.. -— - — = - i — u! 1.|.-l.||.|.l.l|il..l.l iu.lal.!lulil-ll-ll\....lnllq e A —
a e e =’ ... - : e e e e
= =
- e —




. v Tp'y ) . cigsd) 3 Fad AT EMRIN (T8 Ty “" : “‘ W \\t~ ‘ \“ .
S R TR AR L b T A ST R R X L N K R SR DA D S RS K TR N N S T DA O IR

Ok»?&/ | |
)

PO LA DHER . B OKH s LT CNTEE N A1

Lk e L

' DET KONGELIGE BIBLIOTEK DY

130022081846

Lo w2 e

Bl il
@ _ P | W

i, S

’ Y .~y e Wbl Wrnes By M B &) »
- ::?.-:. e e it Mo el ~ | B0 2 e = e q -

ol | -t
-

el
-
-

- S 9
i W &)

= ———
T I O - A e T AN
v

ui-..

- S :i"’.

. Tl e G B e o e B B
-

im weasnpibnigi
A 1§ O liie 8 it g

faeyr— ~~arag i

‘4 "3 ; i 3 "’J")Sﬁ%@
oA




. P am i <. leae

o e . e s v~ - .-




-

Y L
vae,d - TOCE
S M A P AT W GO

v m me emeih gy '_‘.---.'*, S "S-

!

e L mlp = -




CATALOGUE OF ORIENTAL
MANUSCRIPTS, XYLOGRAPHS ETC.
IN DANISH COLLECTIONS




THE ROYAL LIBRARY, COPENHAGEN

CATALOGUE OF ORIENTAL
MANUSCRIPTS, XYLOGRAPHS ETC.
IN DANISH COLLECTIONS

FOUNDED BY KAARE GRONBECH +

EDITED BY

FREDE MOLLER-KRISTENSEN

VOL.4 PART 1

THE ROYAL LIBRARY
COPENHAGEN 1975




THE ROYAL LIBRARY, COPENHAGEN

CATALOGUE OF
INDONESTAN MANUSCRIPTS

PART 1 ?
|
BATAK MANUSCRIPTS i

BY
P. VOORHOEVE

WITH A CONTRIBUTION BY
CARL SCHUSTERY

THE ROYAL LIBRARY
COPENHAGEN 1975




S % - L 1) IR TETER Lys ! * et .% N R ¢ KN RTIENE ‘:.' ] \ . i Yelay Tg -4 LN | A \ | L] ’ |‘_‘_ bR TR Al Ye N Y LIS T "‘,'n."~ .
N LRI LR e D B I e I s W N B B by N L R N R R B U I E L At K I S R Et A SN R IS DN N A ST PRt CIEARSTARRIAAR

© 1975, DET KONGELIGE BIBLIOTEK
KOBENHAVN
(The Royal Library, Copenhagen)

W

DET KONGELIGE BIBLISTEK
KOBENHAVN

<

BIANCO LUNOS BOGTRYKKERI A/S
COPENHAGEN

1
|
)




PREFACE

The fourth volume of the ‘‘Catalogue of Oriental Manuscripts in Danish Collec-
tions”’ comprises manuscripts in Indonesian languages belonging to the Royal Li-
brary and the National Museum, a few letters in the National Archives and two
manuscripts in private collections. In this context ‘Indonesian’ does not mean
the national language of the Republic of Indonesia, but the branch of the Malayo-
Polynesian family of languages to which almost all the languages spoken in
Indonesia and Malaysia belong.

The royal letters preserved in the National Archives bear testimony of the
connections that existed between Denmark and the Indonesian Archipelago in the
17th century. In the middle of the 19th century the Danish trader Mads Lange,
who lived in the isle of Bali, sent some objects collected there as presents to the
National Museum. A few fine Balinese manuscripts belong to this collection.
The Royal Library preserves Mads Lange’s correspondence with Balinese prin-
ces, written on palm leaves. The only Danish Orientalist to publish something
on Indonesian languages and literature was Dr. Kurt Wulff, at one time librarian
at the Royal Library in Copenhagen.

Indonesian manuscripts were never systematically collected for Danish col-
lections, and most of the manuscripts are chance acquisitions. The fact that Ba-
tak manuscripts are the majority may be due to the circumstance that these were
often bought by travellers as curiosities because of their little known script, un-
common materials such as tree bark and bone, and intriguing illustrations.

These Batak manuscripts are the subject of the present first part of volume four.
The second part will comprise all the MSS. in other Indonesian languages, 1.e.,
Malay, Javanese, Balinese and one Lampung manuscript.

The author of the catalogue of Batak manuscripts, Dr. P. Voorhoeve, has work-
ed as a Government linguist in the Batak country in the isle of Sumatra from 1937
until the outbreak of the second world war. He was keeper of Oriental printed
books and manuscripts at Leiden University Library in 1952 when the late
Professor Kaare Grenbech asked him to catalogue the Batak manuscripts in
Denmark. Until then only short check lists of Batak MSS. had been published,
giving little more than the bare titles. Since then, Dr. Voorhoeve has also cata-

logued the Batak manuscripts in the Chester Beatty Library, Dublin. This cata-

logue was published in 1961. A catalogue of Batak manuscripts in Germany by




Dr. L. Manik was published in 1973. Taken together these three catalogues will
give a fairly complete survey of the written literature of the Batak people.

The illustrations in Batak bark books had attracted the special attention of the
late Dr. Carl Schuster, who was an expert in the field of primitive design. He
agreed to contribute a number of comparative observations on some Batak de-
signs to this catalogue. He continued to work on his contribution until c. 1964.
Then he planned to write a revised version of his article, but a short time before
his death in 1969 he wrote to Dr. Voorhoeve that it was now impossible for him
to do this but he agreed that it should be printed as it stood then, with all the
additions inserted. This has been done as faithfully as possible. Dr. Schuster’s
observations will be found in the present volume as part two of the introduction.

This part of the catalogue could never have been realized without the constant
efforts of the late Mr. L. Buschardt. His article on Mads Lange’s letters in “‘Fund
og FForskning’’ will be extensively quoted in part two of the present volume.
For a careful revision of Dr. Voorhoeve’'s English idiom we are grateful to
Mr. G. Schofield who has also agreed to assist in the proof-reading.

For the second part of this volume the Javanese and Balinese MSS. were
described by Dr. Th. Pigeaud; the Old Javanese ‘‘Klampenborg’ charters by the
late Professor Dr. IF. H. van Naerssen, and the Malay and Lampung MSS. by Dr.
Voorhoeve. Dr. Pigeaud has also helped to arrange the descriptions of the Batak
MSS. in the present first part and to make a detailed table of contents.

COpenhagen, October 1974 Palle Birkelund
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Plate 2 Exorcism of snakes by means of a serpentine diagram drawn
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a symmetrical pattern around disks (‘‘dots’’). Ceylon. After

Coomaraswamy, 1908, pl. lii, fig. 3. Compare Plate 2 and Fig. 8 24

Plate 5 Medallion on the cover of a silver box from Palembang, Sumatra.
After pl. cxlviii (page 313) in van der Hoop, 1949, who suggests
that the knotted decoration may allude to the wedding ceremony
for which the box was primarily intended. (Cf. our note 41).
Though the box may have been made, as the author suggests, by a
Javanese silversmith working for an (islamised) Malay of the
Sumatra coast, could the design of interlocking snakes have been
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g, T 0 e e 24
Plate 6 Chinese bronze plaque of the Late Chou period (fifth century B.C.
or earlier), with design of four interlocking snakes. After the origi-
nal in Toronto, Royal Ontario Museum of Archaeology, N. B. 6239,
from the Prince of Han tombs at Old Loyang. Bishop White Col-
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State, India. After photographs supplied by the Office of the
Government Epigraphist, Madras. The monument, known locally 3
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tern, however, is said to be precisely the classical one of the cakra-
vyitha (Figs. 23 and 24). Another “*boulder labyrinth”, evidently
on a smaller scale (some 8.5 meters in diameter) was reported
from Salem District, Andhra, South India, by Mr. F. J. Richards.
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Rock-carved “‘labyrinth’ at Monte Mogor, near Pontevedra, Ga-
licia, northwestern Spain. Bronze age. (Probably second half of
the second millennium B.C.: see note 57). Photographed by the
writer in July, 1956. (Cf. I'ig. 28). At the right 1s Sr. Ramon
Sobrino Lorenzo Rusa, local superintendent of excavations, author
of several monographs on the labyrinth (e.g., Sobrino, 1951, 1953),
and son of R. Sobrino Buhigas (author of Sobrino, 1935). An
earlier photograph of father and son together by the side of this
labyrinth (showing its location near the sea) appeared in Sobrino,
1951, p. 8, and a detail of that photograph in Sobrino, 1935, pl.
Ixxviil, fig. 166 . . ... e e
Boulder with incised “labyrinth,” from Hollywood, County
Wicklow, Ireland, now on the porch of the National Museum,

Dublin. Bronze age. IFor publications, see note 58; and add Orpen,

“Labyrinth’ cut on a vertical rock wall at Tintagel, Cornwall,
England. Presumably bronze age. This is one of the two labyrinths,
located a few feet apart on the same rock face. See the publication
of Gibson, 1954 (whose hand provides scale at the left of our
photograph) ... ... .. .. .
“Labyrinth” cut on a boulder near Makhchesk, North Ossetia
Autonomous Territory, Caucasus, since 1938 preserved in the
Northern Ossete Regional Museum, presumably in Ordzhonikidze
(Vladikavkaz). Diameters, 54x62 cm. After Krupnov, 1951, fig.
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24. (Cf. our note 55). Presumably end of the second millennium
B.C. According to Krupnov, p. 64, this “‘labyrinth’’ was regarded
locally as the dwelling of a nart, or legendary ancestral hero,
named Syrdon. Other symbols carved around the labyrinth appear
to be tamgy or marks of possession, such as are used in the Cauca-
sus for branding animals. They are carved by a diflerent tech-
nique than the “labyrinth’, and are presumably much later
than it ... ... e e
A coloured drawing of Pane bolon, the Great Dragon. (The use of
pane bolon instead of pane na bolon is due to the Dairi Batak 1in-
fluence on the language of this pusfiaha). The inscriptions predict
good or bad luck according to the part of the dragon’s body
one faces in war. This drawing may be compared with plate 1 in
J.Winkler’s article ““Pane na bolon, ein Kriegsorakel der Toba-Batak
auf Sumatra’ in BKI 112, facing p. 26. In both cases the scribe
has not succeeded in showing clearly the dragon’s body encircling
the bindu matoga (Schuster’s first design, see Introduction p. 53).
It looks as if the bindu matoga had been swallowed by a large
and fat animal. The idea of the dragon encircling the bindu matoga
is expressed somewhat more clearly in plate 3 of the Dublin
catalogue and in an illustration published in my article on Four
Batak Manuscripts in Princeton (The Princeton University Library
Chronicle, vol. xxx, p. 158 sqq.). Other illustrations of the same
subject have been mentioned in my postscript to Dr. Winkler’s
article. BAT. 5D 21 . ... .. . e
A specimen of the script and spelling of a Karo-Batak text from
the Gunung-gunung region. The text has been transliterated on
p-90. BAT. 1b 2-8 ... . e
Text with illustrations showing the oracle string (rambu siporhas) in
various positions. The text has been transliterated on p. 103.
BAT. Sa 23 ... e
The carved cover of BAT. 6 ....... .. ... . i,
Bamboo cylinder with illustrated table of sibanggua (taboos).
The figures represent:

1. a man.

2. a quadruped.

3. iron, probably a sword or knife.
4. cloth.
5

. paddy, i.e. grains of rice.
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6. gold, i.e. a golden ear-trinket; cf. plate IV fig. 4 in Van der
Tuuk’s Woordenboek.

7. wood, 1.e. a tree.

8. a lucky day. Perhaps a boiling cauldron. The text under the

table has been transliterated on p. 191. BAT. 60 ............. 29
Plate 17 An incendiary letter wrilten on a bamboo cylinder, with a bunch

of black fibres of the sugarpalm representing a torch. The text has

been transliterated on p. 201. BAT. 81. .......... ... ... .. ..., 29
Plate 18 A page from a list of omens in the oracle with a cock under a

basket (pormanuhon). The illustration shows three birds, though

only one is used in the oracle. In this way the dafu expresses the

idea of the cock turning round on the winnowing basket (repre-

sented by the rectangle with loops on the corners). The accompany-

ing text has been transliterated on p. 157. BAT. 37............ 30
Plate 19 Two pages from a list of ari rodjang. A good specimen of typical

Simalungun-Batak writing. The text has been transliterated on

pp- 187-188. BAT. 48 . ... .. . 31
Plate 20 A page from a palimpsest. The photograph is not clear enough

to make a complete transliteration, but some words of the old

writing can still be read, e.g. the words do hila are seen above

the words non asa at the beginning of the sixth line of the new

text. BAT. 7 .. e e 31
Plate 21 An illustration from a pangulubalang text. The text gives us no clue

to the significance of the human figure with treebranches sprouting

from its hands and feet. It is accompanied by small figures, some

of them Batak syllables, some only resembling signs of the syl-

labary. These may be surat na so taruhum, illegible writing, used

to confound evil ghosts. BAT. 4 b 12......... .. ... ... ... ... 32
Plate 22 The human figure used in the divination called surat humala djolma.
BAT. 38 b 18.. .. i e 32

Plate 23 LEnd of a text on divination from the cut-off neck of a pig
(on mamora madingin pinasu ni na mangan babi on ale Datu
Sanggam Mauli) and a diagram of the section of the pig’'s neck.
BAT. 33 a 18. .. .. e 32
Plate 24 A Karo-Batak f{éndung manuscript, with strings attached to the
leaves. The pictures show the celestial banian-tree (baringin tum-
buh djati) and “‘talandjahan’. Perhaps the ta is erroneous and

the Karo-Batak word landjdn, poda-language landjaan is meant,

This means a load carried on a pole. If this explanation is cor-
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rect the squares may represent mats or pieces of cloth. The

accompanying text is transliterated on p. 177. BAT. 46 Vb 2-3 33
Plate 25 A page from a Karo-Batak téndung manuscript. The illustration

shows the figure called si dajang gapati, sce p. 173. BAT. 45 b 11 33 f
Plate 26 The signs of the zodiac. They may be compared with the vignettes

in this catalogue that are taken from BAT. 47. The inscriptions

say: Poda ni radja ni bulan sipahasada ma i, instructions for

(drawing) the figure of the first month, etc. After the twelve

months there i1s one more figure with the legend radja ni ringkar

ma inon ale, this is the figure of the 30th day of the month. As

the Batak month begins with the new moon, not every month has

a ringkar (Simalungun lingkar). Etymologically the word is the

same as Malay lingkar = coil; just as the end of a coil in a

rope touches the beginning, so this facultative day brings the

month back to the beginning (of the next month). Maybe ring-

kar 1s used here for the leap-month, a facultative month that is

inserted after some (mostly three) years to bring the lunar

months 1n accordance with the solar calendar. The large figures

at the top belong to the preceding text (see pp. 164-165).

BAT. 42 b0 10-9 ... .. .. e e 34
Plate 27 Two pages from a Karo-Batak manuscript in which a peculiar

spelling of the final -h is used. The text has been transliterated

on p. 199. BAT. 71. . . . . . . . e 39
Plate 28 One application of the pangulubalang sitoba-toba. The figure re-

presents the ghost of a child. The accompanying text has been

transliterated on p. 94. BAT. 2b 39-40 .................... .36
Plate 29 Diagram of the pérmamis and other drawings in a Karo-Batak
text on divination (cf. Iig. 33). BAT. 47 a 4 . ................ 36
2. FIGURES

Iig. 1 Drawing in a Batak manuscript. Leiden, University Library, Ms.

Or. 3454. For variants of this composition, see Plate 12 in the

the present volume, and Winkler, 1956, figs. 1, 2.............. 52
Fig. 2 Scheme of a 12th-century bas-relief representing the Churning of

the Ocean. Angkor Vat, Cambodia. After Coedc¢s, 1911, pl. xxiii,

and Ecole francaise d’Extréme-Orient, 1932, pls. 318, 319. (Cf.

also Coedes, 1913, and Auboyer, 1949, p. 99). In view of the fact

that the original is badly damaged in various places (especially
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Fig. 2a
Fig. 3
Fig. 4
Fig. 5

the figures of Visnu and Brahma), and that the photographic repro-
ductions in the above-mentioned publications are neither clear
nor complete, it cannot be claimed that the present scheme is ab-
solutely accurate; but it does render the main features of the design
in their proper relation. Details of the background are omitted . .

Design from a Mexican codex (Codex Laud, 9). Redrawn after
Seler, 1910, p. 41, fig. 699. See also comparisons adduced by
Wolff, 1938, figs. 89-91 and page 277......... .. ... . ... ... ..
South Indian kolam (threshold design). After an anonymous article
in The Illustrated Weekly of India, Jan. 24, 1954, p. 43; supple-
mented by data obtained from Indian housewives by Fr. Stephen
Fuchs, S.V.D., chiefly in Indore (Madhya Pradesh). Omitted from
our drawing are simple molifs (rosettes?) occupying the four large
loops, which cannot be made out clearly in the published illustra-
tion. The central turtle is of a type which occurs commonly (but
without the surrounding looped squares) in the printed pattern-
books used by Indian housewives for making threshold designs.
(For other designs from such pattern-books, see Figs. 8, 24).....
Copy of a Balinese painting representing the cosmos, after Covar-
rubias, 1942, facing p. 6. In the original, the background (sky) is
black, with ‘‘falling stars’ in white. The ‘““Supreme Being’’ at the
top is also white, while the “World Turtle’” and the snakes are

done in various shades of gray.

In connection with this illustration, Covarrubias, op. cil., p. 7, renders
the following cosmogony from a Balinese popular manuscript, the
Chatur Yoga: ‘‘Before there were the heavens, there was no earth, and
when there was no earth, there was no sky ... Through meditation, the
world serpent Antaboga created the turtle Bedawang, on whom lie
coiled two snakes as the foundation of the World. On the world turtle
rests a lid, the Black Stone. There is no sun, there is no moon, there
is no night in the cave below (the underside of the stone); this is the
underworld, whose gods are the male Batara Kala and the female
Setesuyara. There lives also the great serpent Basuki” ..............

Carving on a Javanese stone, dated by its inscription Saka 1337
= A.D. 1415. Original in the Djakarta Museum, published by
Crucq, 1933. The drawing for our illustration was kindly prepared
by Dr. A. A. Gerbrands of the Rijksmuseum voor Volkenkunde
in Leiden, from a photograph kept in the Kern Institute, Leiden.

From his examination of that photograph, Dr. Gerbrands concludes

that there must originally have been four snakes, with a head and
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a taill coming together near each leg of the turtle (cf. Fig. 7).
Accurate reconstruction of the design is made difficult by the dam-
aged condition of the original. (Reconstructed parts are rendered
by dots). Note the face within the diagram at the left
Design of turtle and serpent, representing the north, carved on a
stone monument of the Han dynasty (206 B.C. to A.D. 221), at Chao
Chia P’ing in Sui-Ting prefecture, near Pa-Chiang, Szech’uan,
China. After Ségalen, de Voisins and Lartigue, 1935, p. 80, fig. 35.
Drawing 1n a Batak manuscript. London, British Museum, De-
partment of Oriental Printed Books and Manuscripts, Add. 19,381.
(The shading represents red pigment; the lines are black). A sim-

plified version of this eight-snake motif occurs in Fig. 41 .......
South Indian threshold design. After Layard, 1937, fig. 25b (cf.
Plates 2 and 4). . ... .. i e
Design on a Sumerian seal of the archaic period. Beginning of the
third millennium B.C. After Legrain, 1936, pl. 15, no. 286. .. ...
Drawing in a Batak manuscript. Detail of Fig. 41.............
Tattooing design from Laos. After Nguyén-Xuﬁn—Nguyén, 1942,
pl. 11, Fig. 18e. .. .
Inscription on a Chinese bronze halberd-blade or ‘‘dagger-axe”
(ko) of the Shang period (before 1122 B.C.). After Hentze, 1939,
fig. 3. On the original there are two such signs, placed side by side:
that on the left, here reproduced, with the ““hand” at the top facing
right; that on the right having the ““hand’ facing left...........
Inscribed copper tablet from Mohenjo-Daro in the Indus Valley.
Late Harappan civilization. Probably 13th century B.C. After Mar-
shall, 1931, 111, pl. exviii, fig. 5. (See text, op. cit., ii, p. 400).....
Inscribed copper tablet from Mohenjo-Daro in the Indus Valley.
LLate Harappan civilization. Probably 13th century B.C. After
Mackay, 1937-38, ii, pl. xciii, fig. 4. (See text, op. cit., i, p. 3641,
where numerous references are given to similar looped designs in
other cultures). .. ... .. .. . . . . .
Design on an Egyptian scarab seal. Late Middle Kingdom period
of the Hyksos invasions (13th to 17th dynasties; about 1800—-1600
B.C.). After Petrie, 1925, pl. viii, fig. 130 .....................
Egyptian hieroglyphic sign for ‘“‘looped rope’, used from about
2900 B.C. onward. After Gardiner, 1950, p. 522 ...............

Design resist-dyed with starch on an indigo cloth from the Gashaka,

Cameroons, Africa. After the original, on loan to the Milwaukee
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Public Museum by Mr. Paul Gebauer, Bamenda, British Came-
roons. Museum number, G. 137 . ... .. .. e

Ground-drawing of the Quioco, Angola. After Santos, 1961, fig. 3
Drawing in a Batak manuscript. Leiden, University Library, Ms.
OF. 3538 . oot e
Design painted on an Egyptian jar of the Middle Predynastic Period.
About 3400 B.C. After Hornblower, 1928, fig. 2 ...............
Design traced in sand. Malekula, New Hebrides. After Deacon, 1934,
p. 172, fig. 74. The heavy line represents a preliminary framework:
the endless loop begins at ““A”” and ends at “B”...............
Drawing of the impression of a seal from the Sassanian site ot Kasr-
i-Abu-Nasr, near Shiraz, Iran, here reproduced for the first time
by courtesy of the excavator, Mr. Charles K. Wilkinson of the Met-
ropolitan Museum of Art, New York. See Wilkinson, 1936 ......
Drawing of a ‘“‘labyrinth”’ in a Batak manuscript. Detail of Fig. 41
Hindu-Javanese gold ring with engraved ‘“‘labyrinth’. Diameters
of the oval ‘‘seal”’, 1.8x2 cm. After the original in Leiden, Rijks-
museum voor Volkenkunde, 1403/2831. Found in a hoard of gold
and silver objects at Guranting, Tjiawi District, Tasik Malaya,
Preanger, southwest Java, in 1882. See Oudheidkundige Dienst in
Nederlandsch-Indié, 1914, p. 75; and cf. our note 50...........
The labyrinthine ‘‘fortress’ of Ravana on Lanka (Ceylon), as
drawn in a manuscript of Alberuni’s India (composed about A.D.
1030). After the original in Paris, Bibliotheque Nationale,
Collection Schefer, manuscrit arabe 6080 (being a copy made in
554 H. = A.D. 1159), kindly photographed for the writer in 1951
by Dr. Anna Roes of Huis ter Heide, Netherlands. In Sachau’s
translation of Alberuni, 1910, i, p. 307, the Arabic legend in the
center of the design is replaced by an English one reading “‘the
castle’ . .
“Labyrinth” from a pattern-book of threshold-designs, published
in India over 100 years ago, and kindly secured for the writer by
Mr. Severine Silva of Karwar, North Kanara, in 1954. The trilingual
explanation in Marathi, Hindi and Gujerati accompanying the illus-
tration (fig. 135 in the original) may be translated: *‘Stretch out
an array [cakravyiiha] of Abhimanyu’s soldiers in eight circles™.
“Labyrinth”’ carved on a boulder at Makhchesk, North Ossetia
Autonomous Territory, Caucasus. After Miller, 1925, fig. 26. See

the photographic reproduction of the same stonc in our Plate 11.
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Fig. 26 Rider emerging from a “‘labyrinth’: graffito on an Etruscan vase
of the late 7th century B.C., from Tragliatella. After Benndorf, 1891,

p. 49, fig. 1. (See also Giglioli, 1929, as cited in our note 56).... 68 g
Fig. 27 Cretan coin with “labyrinth.” Third century B.C. After Svoronos, "
1890, pl. vi, AR 18 . ... 69

Fig. 28 Design of a “‘labyrinth’” carved on a sloping outcrop of rock at
Os Campinos, Monte Mogor, near Pontevedra, Galicia, northwest-
ern Spain. Bronze age. (Probably second half of the second millen-
nium B.C.: see note 57). After a photograph made by the writer
in situ, July, 1956. Width, about 66 cm. A foreshortened drawing
of the same labyrinth is published by Obermaier, 1925, fig. 9; and
a photograph of a cast of it is reproduced by Sobrino, 1935, fig. 170.

Another labyrinth a few meters from this one at the same site is

reproduced in our Plate 8 . ........ .. . ... .. i 69
Fig. 29 Cretan coin with “labyrinth”. Third century B.C. After Spratt, 1865,
p. 5. (Original in the British Museum) ....................... 70

Fig. 30  Graffito, inscribed “LABYRINTHVS. HIC HABITAT MINOTAV- _
RVS”, from Pompeii (which was overwhelmed by Vesuvius 1n il
A.D. 79). After Matthews, 1922, fig. 32 ....................... 70 ; &}
Fig. 31 ‘“‘Labyrinth” woven in a grass mat from Ceylon. Width of motif,

22.4 cm. After Coomaraswamy, 1944, fig. 5 (= Coomaraswamy, m;
1908, fig. 143, where the associated folk-lore is given).......... 71 th
Fig. 32 ‘“‘Labyrinth” in a Batak manuscript. London, British Museum, ik
Department of Oriental Printed Books and Manuscripts, Add. n
19,381. (The shading represents red pigment; the lines are 4
DIACK) © o vttt ettt 71 &ii

Fig. 33 Batak diagram for divination (pormamis na lima) inscribed on a i‘
bamboo tube. BAT. 57. . ... ...t 72

Fig. 34 Painted pottery bowl of the chalcolithic period (about 3500-3300
B.C.) from Persepolis, Iran. After McCown, 1940, p. 108 (who calls
the figures ‘“‘vertical and horizontal men’’). See the discussion of
the design of this bowl in Schuster, 1956, fig. 40, also Herzfeld, :
1941, figs. 56, 57; and compare note 71 of the present article ... 72

Fig. 35 Brass weight for weighing gold dust. Ashanti, Ghana (Gold Coast).
After the original in Leiden, Rijksmuseum voor Volkenkunde,

505/13. Size: 2.8 x4.0 cm. Published: Zeller, 1912, pl. xv, fig. 400.
Similar specimens are preserved in many museum collections. A

fairly full discussion of the West African motive of “‘crossed croco-

diles’ 1s offered by Meyerowitz, 1951, p. 73f, who says, among
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other things, that the motive is in Ghana a special emblem of roy-
alty. Cf. also Fagg, 1951, p. 6, note 1; and Paulme, 1956, fig. 15. 73
Fig. 36 Design incised on the bottom of a calabash-bowl from Ghana (Gold
Coast), West Africa. After Dahse, 1911, p. 67. See also a photo- ?
graphic reproduction of the same bowl in Baumann, 1929, p. 109, f
fig. 2, and a discussion of this motive, as fig. 40 b, in Schuster, 1956.
(This medallion is only part of the whole decoration of the bowl) 73
Fig. 37 Drawing in a Batak manuscript. Leiden, University Library, Ms.
OF. 3033 o ittt e e 74
Fig. 38 Painted sherd of neolithic pottery from Tepe Moussian, Iran. About
3500-3200 B.C. Height 6.7 cm. After Gautier and Lampre, 1905,
fig. 262. Cf. Wilke, 1923, fig. 63; Herzfeld, 1941, figs. 40, 53-35
(related designs in Susa I, in Baluchistan, and at Harappa and
Mohenjo-Daro); and Breuil, 1908, fig. 206 .................... 74
Fig. 39 Painted sherd of neolithic pottery from Tepe Giyan, Iran. About
middle of the fourth millennium B.C. After Contenau and Ghirsh-
man, 1935, pl. 43, no. 17 (text, p.63). ... ... ... L 75
Fig. 40 Painted design on the shoulder of a biconical vase from Petreny,
Bessarabia. Probably early part of the second millennium B.C.
(but representing an archaizing tradition). After von Stern, 1907-08,
pl. 2, fig. 3. Also reproduced by von Stern, 1929, pl. 20a, and
Wilke, 1923, fig. 63. On the vase itself this motif is incorporated
in a band of spiraloid ornament of “‘tripolye’’ type, which is itselt
undoubtedly derived from a series of human figures, connected
by their arms and legs. (See note 73, third paragraph) ......... 75
Fig. 41 Page from a Batak manuscript. After the original in Leiden, Ko-
ninklijk Instituut voor Taal-, Land- en Volkenkunde, Ms. Or. 192
p. a 19. Included on this page are examples of the second, third
and fourth motives discussed in our text (Figs. 7, 10 and 21). The

inscriptions say only: “These are the magical designs’’. [Exactly

the same combination of designs is found in MS. Leiden, Uni- |
versity Library, Or. 3541 p.al. P.V.] ... ... ... ... .. ... ... 76
Fig. 42 A tracing from a drawing in a pustaha formerly in the Mission

}
Museum at Goirle (Noord-Brabant, The Netherlands) no. 908 ... 229 %
i
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3. VIGNETTES

25 small drawings from the Karo-Batak MS. BAT. 47 have been used as vignettes in this
catalogue. They represent the 12 pormesa (signs of the zodiac as understood by the Batak),
8 panggorda (animals connected with the points of the compass) and 5 pormarnis (Hindu

gods connected with the periods of the day).

Pormesa (Karo: pérmesa).
mesa (Skr. mesa), Aries, Karo kambing, goat ... ...................
mérséba (Skr. vrsabha), Taurus, Karo kaba-kaba, butterfly ..........
metuna (Skr. mithuna), Gemini, Karo gaja, worm .................
mérkata (Skr. karkata), Cancer, Karo rikrik, frog ..................
singa (Skr. simha), Leo, Karo arimo, tiger ........................
kanija (Skr. kanya), Virgo, Karo kaliki, kite ......................
tula (Skr. tuld), Libra, Karo timbangén, scales ....................

dahanu (Skr. dhanu), Sagittarius (9), Karo kaju buruk, rotten wood ..

e A o e

makara (Skr. makara), Capricornus (10), Karo gagjo, crab. ..........

[y
=

kumba (Skr. kumbha), Aquarius (11), Karo ta(m)pagjan, jar .........

ek ek
N =

mértika (Skr. vrscika), Scorpio (8), Karo babi(n)tang, constellation. . .

mena (Skr. mina), Pisces, Karo ikan, fish...................... ...

Panggorda' (Karo: panggurdaha).
gurdaha (Skr. garuda), Garuda, East, Karo géndang, drum .........
géra (Skr. )s
suwana (Skr. §van), Dog, South-West, Karo bijyjang, dog ............
musika (Skr. misika), Rat, North-West, Karo fikus, rat .............

sérpa (Skr. sarpa), Serpent, West, Karo abal-abal, bamboo container for

, Karo manuk, fowl..................

Ov = W M =

singa (Skr. simha), Lion, South, Karo arimo, tiger .................
7. sangbinaja (Skr. ), , Karo api, fire...............

mérsabuwa (Skr. )s , Karo buwaja, crocodile ......

Pormamis (Karo: pérmamais).
mamis (Skr. Mahesvara), Karo kambing, goat .....................
bisnu (Skr. Visnu), Karo béras, husked rice . ......................

séri (skr. Sr7), Karo ka(m)pil, betel bag. ............... ... ... .....
kala (Skr. Kala), Karo katjip-katjip gélang, scorpion ...............

SR =

bérma (Skr. Brahma), Karo pola, palmwine.......................

204

q 1) The only Indian source I know for the panggorda is an English translation of a Tamil
$ilpasastra in Indian Antiquary vol. 5 p. 296. In Batak the order of the points of the
compass is different and it remains a puzzle how to combine Batak nos. 2, 7 and 8 with
Cat (skr. marjara?), South-East; Hare (Skr. $asa?), North-East; and Elephant (Skr.
gaja?), North.

T e I ol - P T el . e




:“‘“‘:-l‘ll‘._\“‘ ‘T‘\“\\\““\Ti‘:?‘: et ; “\

T L B L LR LB e AR A R HESA AL LRI S ARHAEAL S A DAL L AL L A R R NS R

TN T - T Y
.
.

o . - “ J‘> .




- ~ = - 7 — T P e’ puiie. Dty epeay repgt- i et e d o et b Tatiadt o ks T v el > - - : " B \ L T SRR gl e 4T . P e T o . .
e e~ et i P e 2 4~ sor-v i iemf ot oo h‘m-t' e ‘I P - e S e UGl ST ."l' V| B A e w . ey SRR B W el N AR LR BRPTES R A NS 81 T, ool SRR AS DR IRA 00 FF SR AN TE IV LY o o o .:c"‘ﬂ?f-"-"\r-:’riv L »-!'m<'i’,i."ui.ﬂlli‘,.»‘?=#.| .

_,ﬁﬁ.Tn.nv-_-- T T —- - g =
Bl
'
'
:V
r.
e
R oo
.
T <
Yol . -
J,‘
S U
Ty e
Ve T
flﬁ.‘ oo
[T ' [t
R e
o oLt .
- 14l'| ! t -
. " [ .
l
'
e
1]
-
- -
P
4 _>\.
-
"
. -
i
L]
I
°
! -~
[} # - .
I
)
\I .
I' - B
i -
] B ‘; " .

. e v wvm vy e—hm.

-

M i

¢

f ' $

} fs
i - gl

Ll st - e
A T i S,
3 R R
), N L '

P T o
R E Y U g

Cu e aep et e

e e

S . .
o TR TR
: ""i].'lq'?- .2
R 3,
i v

' . - Tt E " N e e L. . )
-l e Y ] 4‘.&% [ } . i

” . ‘-‘~’ ".’" n."- A NS s > a0 - - A

‘ '3 . PREREAR & T R ST A L (RN SO RS , cae L T P

? | - i

. ' ' - : . ' e f) ..I“‘F’{%":'I
B _, hch
|.lt7'|" M

g a Ve

¥ .
L;u-ll




ey ve—pampemms

R AR O ST UMD U R DO

[

{14h}

AR ]

LIRS Y

P AL B A\
v, P

D BB DGR IR BRI B A A IR g R O A I N A M A A

AR A F AR AR

e R SR




W s

£

PLATE 2. Exorcism by means of a snake design. South India.

PLATE 3. Indian woman drawing a threshold design.
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PLATE 5. Silver panel from Palembang,

bronze plaque

ient Chinese
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PLATE 6.

14.
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PLATE 7. ‘““‘Boulder labyrinth’’ near Bijapur,
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PraTeE 10. “Labyrinth” cut on a vertical rock wall, Cornwall, England.
Presumably bronze age.

R ‘ﬁ«'-!’w)i\wx’-‘-
. b | 3

“hel

PLATE 8. Rock-carved ‘““labyrinth’’, northwestern Spain. Bronze age.

PLATE 9. Boulder with incised ““labyrinth’, Ireland. Bronze age.
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PLATE 11. “Labyrinth’’ cut on a boulder, Caucasus. Presumably end of
the second millennium B.C. -
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PLaTe 12. The Great Dragon. BAT. 5.




PLATE 13. Specimen of writing from
BAT. 1.
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PLATE 14. The oracle string (rambu siporhas) in
various positions. BAT. 5.

PLATE 15. The carved wooden cover of BAT. 6.
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PLATE 21.

An

B sy

illustration from a pangulubalang text. BAT. 4.
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PLaTE 22. The human figure used in the divination called
surat humala djolma. BAT. 38.

PLATE 23. End of a text on divination from the cut-oft
neck of a pig. BAT. 33.
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PLATE 24. Two illustrations from a Karo-Batak {éndung manuscript.
BAT. 46.

PLATE 25. An illustration from a Karo-Batak {éndung manuscript. BAT. 45.
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PLATE 26. The signs of the zodiac. BAT. 42.
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PLATE 27. A specimen of Karo-Batak writing. BAT. 71.
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PLATE 28. One application of the pangulubalang sitoba
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INTRODUCTION 39

SECTION ONE

GENERAL INTRODUCTION

BY
P. VOORHOEVE

The Batak people live in the northern half of the island of Sumatra between !/,° and 3'/,” N.lat.
In the centre of the Batak territory is Lake Toba which had never been seen by a European before
H. N. van der Tuuk reached its south-western shore in 1853. Van der Tuuk had been commissioned
by the Netherlands Bible Society to study the Batak language. In six years (1851-1857) he collected
the materials for a Batak reader (published in 1860-62), a dictionary (1861) and a grammar (1864-67).
The texts published in his Batak Reader are only a small choice from those written at his request by
Batak literates in their own alphabet. Most of these texts were folktales from oral tradition, then for the
first time recorded in writing. But Van der Tuuk also brought to Holland a large collection of original
Batak manuscripts. He donated some specimens to the museum of the society Natura Artis Magistra
in Amsterdam (now in the Royal Institute for the Tropics), but the majority of his collection came to the
Leiden University Library at his death in 1894. With a few exceptions these manuscripts were written
on tree bark.

Already in the second half of the 18th and the first half of the 19th century some Batak bark books
had been acquired by European museums and libraries. The catalogue of N. L. Westergaard (1846)
mentions one facsimile of a Batak MS. in the Royal Library at Copenhagen and two original MSS. in
the University Library, whilst the National Museum acquired its first bark book in 1850.

The subjects of the texts in the bark books are divination, magic and medicine, the ‘labors of the
datu’'—as H. H. Bartlett has aptly translated the Batak word hadatuon. Though writing was in the first
place part of the hadatuon it was also occasionally used for letter-writing and for writing a lover’s
complaints to his sweetheart. These complaints and ordinary letters were written on bamboo. The
National Museum preserves some of the earliest specimens of this kind of literature in European col-
lections, letters written by Batak chiefs to Dutch officials before 1843. Bones of animals are also used
by the Batak to write upon.

A perfect bark book consists of a strip of bark of even width, well smoothed and folded accordion-

wise so that it is divided into a number of leaves of about equal size. Hard wooden covers are glued to

the first and last leaves: their inner sides are flat, the outsides somewhat convex. Often one of these
covers is decorated with carved patterns and has two protruding tabs with holes in them (see BKI 110,
the plate facing p. 340, fig. 1). The folded bark with the covers is held logether by one or two plaited
rattan bands. A carrying string made of the black fibres of the sugar-palm is fastened in the holes of the
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40 INTRODUCTION

carved cover with knots on the flat side of the cover. The rattan bands can be slipped off the book to
both sides but they cannot be altogether removed as they remain threaded on the string (See no. 17
on the plate facing p. 177 in: J. Winkler, Die Toba-Batak). The lines of writing are parallel to the folds
of the bark. Before writing the bark is blind-ruled. Usually the text begins at the end of the bark where

the plain cover without holes is. The first page, whose back is glued to the cover, is often left blank. At
the beginning of the text there is an elaborate bindu (decorative chapter heading); somewhat less elabo-
rate designs are found at the beginnings of new chapters, and small bindus mark the beginnings of
paragraphs. In some manuscripts the edges of the bark have a narrow decorative border. The text
extends over the pages of one side of the bark until the other end is reached, and from this end it is con-
tinued in the opposite direction on the other side of the strip of bark. In this catalogue the first side will
be called a and the second side b; the pages on each side will be numbered: a 1, 2, 3, etc.... b 1, 2, 3,
etc., including the first and last pages that are glued to the covers. Thus, in a MS. of 30 leaves, the re-
verse of page al is b30, the reverse of a2 1s b29, etc.

The best kind of bark for writing is that of Aquilaria malaccensis (Batak alim); the bark of some
other trees may be used as a substitute. In Assam, the bark of a closely related tree, Aquilaria agallocha,
is used for writing. An interesting description of the manner of preparing this bark was published by
E. A. Gait in Journal of the Asiatic Society of Bengal, LXIII, part I, 1895, p. 109. J. Filliozat (L.’agalloche
et les manuscrits sur bois dans I'Inde et les pays de civilisation indienne, in: Journal Asiatique, 246
(1958), pp- 85-93) insists on calling this material ‘wood’ (French ‘bois’) because it 1s the ‘liber’, not
the ‘écorce’ of the tree. It is indeed the smooth inner bark or bast, not the uneven outer bark or rind.

The Batak use a thick coal-black ink and a pen made of the sticks found in the fibre of the sugar-
palm (Batak tarugi). Many Batak books are illustrated. These illustrations are drawn with the pen
with black ink and sometimes enlivened with red paint, mostly used to fill in the spaces between the
black lines or to double these lines. In the same manner red paint is used in the bindus.

The Batak name for a bark book is pustaha (southern dialects) or pustaka (northern dialects), a
Sanskrit word. In Simalungun the books are mostly called laklak, bark. In the text the book is often
called lopian (Toba-Batak), lapihin (Dairi-Batak). This is an old Javanese word, lépthan. According to
S. O. Robson (Wangbang Wideya, 1971, p. 39) it can be interpreted as a folded book, perhaps of bark.
One folded book from Java is in the Leiden University Library (Cod. Or. 11092); Pigeaud (Liferature
of Java, 11, p. 709) calls the material on which it is written ‘treebark paper’. The Batak seldom use
treebark paper (i.e. bark softened by beating, the fapa of the Pacific islands) for their books; almost all
their pustahas are written on stiff, unbeaten bark. ‘

Most pustahas do not conform to the ‘ideal’ description given above. Not only have many specimens
in European collections suffered damage by wear and tear, but even well-preserved books often consist
simply of a folded strip of bark without covers, written and eventually illustrated with black ink only.

In the Batak language there is a great variety of dialects. They can be divided into a northern group
comprising Dairi-Batak, Karo-Batak and Alas; a southern group comprising Toba-, Angkola- and
Mandailing-Batak; and Simalungun-Batak as an intermediate group. The main differences in the

phonemic system are that original & has been preserved in northern Batak, whereas it became o 1n
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INTRODUCTION 41

southern Batak and Simalungun. Original k became h in some positions according to fixed rules in
southern Batak and Simalungun, whilst northern Batak always has k. Original final -h is preserved
in northern Batak and Simalungun; it is lost in the southern Batak dialects.

In the bark books, however, a certain uniformity prevails, not only in the subject matter, but also in
the language. I have called this uniform literary dialect poda-language, i.e. the language of poda (in-
structions). Some of its conventions are followed by almost every copyist, e.g. the use of di as a prepo-
sition in preference to the northern Batak and Simalungun i. Often some characteristic words or some
particular spelling may reveal the writer's dialect, but in many cases it is impossible to ascertain the
origin of a MS. by means of its language.

The same alphabet is used throughout the Batak territory with some minor variations. It is a syllabic
script, closely akin to the South-Sumatran scripts, and ultimately of Indian origin. Its use is explained
in Van der Tuuk’s grammar (Tobasche Spraakkunst p.1 (Toba), 25 (Mandailing) and 32 (Dairi);
English translation: A Grammar of Toba Batak, p. 3, 25 and 31). The Batak fount of type used in the
grammar was designed for Van der Tuuk’s publications in imitation of the script used in bark books.
Afterwards a few signs were added to this fount in order to make it fit for printing Karo-Batak. This
adapted type was used 1n M. Joustra’s dictionary (Karo-Bataksch Woordenboek, 1907) and in a reader
printed in Holland (G. Smit, Soerat ogén, 1916). Another fount of type for the Mandailing dialect only
was used to print Batak school readers in Batavia. In Simalungun a somewhat different kind of script
is often used. Its main characteristic is that many characters appear to be dissolved into loose strokes
of the pen. MS. BAT. 48 1is written 1n this style (see Plate 19). For particularities of writing that
differ from the printed types the reader is referred to the facsimiles in this catalogue and in the catalogue
of the Chester Beatty collection (P. Voorhoeve, A Catalogue of the Batak Manuscripts, Dublin 1961).

In Van der Tuuk’s Batak type two different forms of ta are used, one for Mandailing and Toba
Batak, another one for Dairi. In Toba and Simalungun bark books both forms occur. In our description
of the MSS. we shall call Van der Tuuk’s Mandailing/Toba form the southern fa, Van der Tuuk’s
Dair1 form the northern ta.

For na Van der Tuuk uses two different types, one for Toba- and Dairi-Batak and one for Mandailing.
The Toba na is a horizontal stroke of the pen with a loose oval underneath; the Mandailing one a con-
vex stroke with the oval attached to it at the right side. In the bark books one sometimes finds a third
form, in which a loop takes the place of the oval, with one end attached to the horizontal stroke and the
other end protruding to the right. This form we shall call the ‘old’ na, because it is very similar to an

old Javanese form of the letter. This does not mean that a pustaha in which it occurs is always very old.

Its use is not restricted to any particular area.

In transliteration I have used the Dutch/Indonesian system of spelling Malay, except for the indistinct
vowel (often called pépét after the sign used for it in Javanese script) which I have rendered e in Malay
and ¢ in Batak. The Batak alphabet, in the order used in Karo and Simalungun, is transliterated:
ha, ka, ba, pa, na, wa, ga, dja (Eng. j), da, ra, ma, ta, sa, ja (Eng. y), nga, la, i, u, nja (Eng. ny).

Comparison with other Indonesian scripts clearly shows that the original value of the first letter of

the Batak alphabet is ha, but now the pronunciation in southern Batak is always a (or, when itis accom-
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42 INTRODUCTION

panied by a vowel sign, e, i, o or u), and in northern Batak and Simalungun a or ha according to its
position. My transliteration follows the actual pronunciation of these dialects.

The original value of the second letter is ka, and so it is always pronounced in northern Batak. In
Toba-Batak it is pronounced ha at the beginning of a word and between two vowels. My translitera-
tion follows the conventions that have in the course of time been developed for the printing of southern
and Simalungun Batak texts in Latin characters.

A special difficulty in transliteration is caused by the use of the sign sithora (Toba) or stkurin (Karo)
in the spelling of Karo-Batak bark books. It has the shape of a small cross. Originally it was used for ¢
(e.g. in the Lampung script) but with the general shift of & to o in southern Batak, its pronunciation
became o, and it was also used for an original o (e.g. Toba horbo, buffalo, with sthora in both syllables,
Karo kérbo). In southern Batak, another sign, called haborotan, is used for u; it 1s written under the
consonant or joined to it on the right side. In Dairi-Batak, a northern dialect, this sign (kébérétén)
means u when written under the consonant, but ¢ when it is written above the consonant. Karo-Batak
bark books too use one sign for both ¢ and u, but they use sikurin, which is always written after the
consonant. Moreover, though Karo-Batak has a special sign for o (kétolongén), some copyists slavishly
following a model in poda-language use sikuriin for o as well. In the Dublin catalogue I have transliter-
ated every sikuriin by o. This system is consistent, but takes no heed of the actual Karo-Batak pronun-
ciation. In this catalogue I have followed the pronunciation as far as I know it, but in some cases ]
could not make a choice between ¢ and u, because I had not heard the text read aloud by a Karo-
Batak expert. In these cases I have transliterated sikuridn by x, e.g. inxn, a pronoun that is only used in

poda-language and never in ordinary spoken Karo-Batak.

For an excellent survey of the subject matter of Batak hadatuon the reader is referred to Dr. Joh.
Winkler's book Die Toba-Batak auf Sumatra in gesunden und kranken Tagen (1925). Here I shall only
make some remarks on the subjects represented in the Copenhagen collections.

Life in the pre-colonial Batak society was an endless war against human and spiritual enemies.
Health and prosperity were always endangered by deities, ghosts and spirits that should be placated
by offerings or frightened into submission by magical means. Possessions and life itself were subject
to attacks by human robbers and rivals who used magical as well as physical methods and had to be
counteracted in the same manner. The absence of large political units caused a succession of petty
wars. The main constructive forces in this society were a keen sense of kinship relations, a system of
communal religious ceremonies and markets held under truce of God, and a certain respect for the
authority of Si Singamangaradja, the ““Holy King’’ at Bangkara.

The most powerful ally in this warfare was the pangulubalang, a ghost made subservient to a datu
and his employer, and residing in a strong magical preparation (sihat) that could be used to make various
aggressive magical devices effective. The ghost acts as a champion (ulubalang) in magical warfare;
it manifests itself in various deities (debata) bearing ill-boding names and each represented by some
magical design. According to Ph. L. Tobing’s theory, the pangulubalang is the manifestation in the middle
world of the all-pervading High God (The Structure of the Toba-Batak belief in the High God, 1956),
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about whom B. Hagen had remarked as early as 1882: ‘Debata ist zugleich der Inbegriff des Weltalls.’
(TBG 28, p. 506).

The Copenhagen collections include three long texts on pangulubalang, two of them fully illustrated.
In a sense, the art of shooting with a gun (fembak, MS. BAT. 12) also belongs to aggressive magic.

Among protective magical devices pagar is the most important. For protection in war one also uses
amulets (porsimboraon, adjimat) and formulae insuring invulnerability (hobal, Karo kébal), whilst
the crops on the fields and other possessions may be protected against thieves by songon and pohung.

The methods of divination used by the Batak datu are numerous; some are simple, and some ex-
tremely complicated. The texts on this subject found in the Copenhagen collections greatly vary in
length. There are elaborate lists of omens observed at the great buffalo offering (porbuhitan) and the
offering of a pig or a dog (adji pajung), on two methods of divination by means of a cock or a hen
(pormanuhon), and on the oracle strings called rambu siporhas. Astrological predictions fill much space
in the bark books. We shall pay special attention to the lists of days called ari rodjang. The National
Museum has some bamboos inscribed with the Batak calendar (porhalaan) and two bark books that
have been specially prepared to serve as instruments of divination (fondung, Karo téndung) by means of
illustrations and pieces of thread fixed to one edge of the bark.

Though the National Museum has some shoulder-blades of animals in its Batak collection, it seems
that these served mainly as amulets and were not used for ‘scapulimancy’, i.e. divination through the
appearance of the shoulder-blade of an animal, which may or may not have been subjected to scorching.
The following quotation from C. R. Bawden’s article ‘On the practice of scapulimancy among the
Mongols’ (Central Asiatic Journal, IV (1958/59), p. 1)—describing some texts from the Grenbech collec-
tion in the Royal Library, Copenhagen—might, however, also apply to the Batak literature of divination:

“From the number of texts on the subject which are to be found in European collections .. ., divi-
nation, the addiction to astrological calculations and the observance of omens of all sorts seem to have
played, and perhaps still play, an important role in everyday life ... From literary evidence, these
various practices would seem to be susceptible of covering every aspect of activity of daily life, though
it is doubtful to what extent all the manifold prescriptions and prohibitions ... can actually have been
observed. Taken together they would tend to make ordinary life quite impossible to lead, and perhaps
we should conclude that they constitute a body of information from which individual items might be
drawn as needed for the most important events of life as, for example, marriage. That all the prescrip-
tions concerning the days when the various parts of a house may be built, ... journeys ... undertaken and
so on were conscientiously observed is difficult to credit. ... One finds also that all sorts of natural and
personal phenomena are classed as omens—clouds, ... rainbow, lightning and so on may have signifi-
cance, as may the ... howling of dogs, twittering of sparrows ... and so on.”

The last-mentioned class of omens is known as parombunan (from clouds) and pormunian (from
natural phenomena) with the Batak.

Though the possibility that some methods of divination may have been practised in Indonesia since

prehistoric times cannot be excluded, it seems probable to me that the immediate origin of the divination
of literate peoples such as the Malays and the Batak should be looked for in the country whence they
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got their writing, i.e. in India. In cases where there is a striking similarity between Indonesian and
Mongolian technics, India may be the missing link. If no exact parallels are found in Indian literature
or present day use this may be due to our lack of knowledge of the popular undercurrent of Indian
culture, or practices that have subsisted in the marginal regions of Indian influence may have vanished
in India itself. Dr. Schuster’s observations on some Batak designs point in this direction. Another
instance is the calendar of the Batak and the Achehnese, that has not been traced in a Sanskrit work,
but must still be of Indian origin as it is mentioned by Baldaeus (Afgoderye, ed. A. J. de Jong, 1917,
pp. 46 and 196). Divination through the motion of the Great Dragon (Malay naga besar, Batak Pane na
bolon) is mentioned in a Sinhalese manual for house-building (BKI 113, p. 291), and the Batak pang-
gorda (eight animals for the eight points of the compass) in a Sanskrit Silpasastra (Indian Antiquary 5,
p. 296).

Many Batak texts on divination begin with an enumeration of the purposes for which the oracle
may be consulted, and often one of these is to predict the event of an illness or to find out its cause.
An anticipated fatal event may sometimes be evaded through some ceremony, such as the giving
of a substitute (porsili) to the spirits, the averting of evil influences by various ceremonies (mangulak,
manabari), or the counteracting of inimical magic or poison by a magical medicine (tawar). This
does not mean that the datu always resorts to magical means only. He also disposes of a fairly wide
knowledge of folk-medicine, and prescriptions for medicines (tambar) against asthma, worms, the
stone, etc. are to be found in the Copenhagen manuscripts.

As mentioned above, some of the bamboo manuscripts are letters. There are also two incendiary
letters and a number of complaints from unhappy lovers.

Mention should be made here of three texts of special interest. These are:

1. a Karo-Batak mythological tale on the origin of a ghost called sirudang gara (MS. BAT. 1). As
far as I know this text is quite unique. It is to be regretted that it is so obscure that even a summary of
its contents cannot be given with absolute certainty (let alone a translation, which I have not attempted).

2. a Karo-Batak manual for divination by a goldsmith (kinipandén), MS. BAT. 30. It is interesting
to see how in this craft even minute accidents may have an ominous meaning, reminding us of our
leadcasting on New Year’s eve. This text is published and annotated in the catalogue.

3. a paragraph on the treatment of the chopped-off head of an enemy. This is found in a Toba-
Batak text from the isle of Samosir in Lake Toba (MS. BAT. 5 pp. b25-29). In 1937 Batak school-boys
in Java could still tell their teacher tales about persons who cut people’s heads to use them as foundations
for a bridge or a building, but these tales are current throughout Indonesia, also in regions where the
practice of headhunting is unknown (H. J. de Graaf, Over het tjoelik bijgeloof, in: De Opwekker, 1937,
pp. 101-117). Real headhunting as an essential cultural feature, such as found e.g. in Borneo and
Nias, is not usually mentioned in descriptions of the Batak people. Nevertheless, Wilken, in his article
about the worship of skulls in the Indian Archipelago (BKI 38, 1889, p. 102) had already collected
some old information about the Batak (from Nicold Conti, 15th century, until W. Marsden, 1811) from
which he concluded that headhunting had existed among the Batak in former times. He saw a connec-

tion between this practice and the making of a pangulubalang. Our text brings a striking confirmation
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of Wilken’s conclusion. It contains a litany that can be compared with the typical headhunters’ songs
from other parts of Indonesia (cf. Wilken, 1. c. pp. 100 et sq.). The language of this litany is archaic;
one gets the impression that by long oral transmission it had become an unintelligible formula, and that
the copyists did not understand its meaning. Once I had found this text in the Copenhagen manuscript,
I noticed versions of it and fragments, often without any apparent connexion with the context, in 20
other pustahas. I have collected all these fragments and published them in an appendix.

It seems that the main purpose of the ceremonies described in these texts is to stop (mamuhui) the evil
influence of the victim and to prevent vengeance from the part of his surviving relatives, but some texts
also express the idea that the ghost of the slain enemy becomes a pangulubalang who assists the datu’s
party in destroying their opponents. Ultimately the head is buried in a pit, seven cubits deep. This
seemingly contradicts the reports collected by Wilken about skulls of slain enemies being stored by
the Batak in their houses and granaries. As the Batak often preserved the skulls of dead relatives whose
bodies had first been buried and afterwards exhumed, we may surmise that the skulls of slain enemies
were also exhumed after some time.

A set of rules for warriors published by C. M. Pleyte in BKI 55 mentions an ulos tompian ulu-ulu,
a piece of cloth in which the severed head of a killed enemy is carried on the warrior’s back. Pleyte
concluded that these rules were very ancient and dated back to the time when headhunting was still
practised by the Batak. In a note to Pleyte’s article the missionary J. H. Meerwaldt Sr. denied that real
headhunting had ever been a Batak custom; the warriors used to bring the heads and the hands of
slain ennemies with them after an expedition in order to collect their fees for killing. This may have

been the case in later times, and some of our texts may refer to this custom, but taken together I think

the texts give clear evidence that real headhunting once existed.

Some remarks may be added here on the introductory chapters found in many pustahas. After the
title and an enumeration of the purposes for which the magic or divination may be used (e.g. in case of
illness, in war, at a marriage, etc.) there follows a chain of transmission mentioning the origin of the
teaching and the names of the datus who have handed it down until the pupil for whom the copy in
hand is written. It seems that these lists of names are no mere embellishments added to emphasize
the authoritative character of the text, but contain reliable information that can sometimes be verified
by comparing related texts. An example has been given in the supplement to the Dublin catalogue

(BKI 124 p. 374-376) where a terminus ante quem for the date of some manuscripts was found by
comparing their chains of transmission.

It is not always possible to accept these chains of transmission at their face value. In some cases the
authenticity of a name may be confirmed by the testimony of a MS. where it is found in an absolutely
different context. Thus, the name of Guru Mangina ni adji of the marga Hutadjulu, who lived in Lobu
Goti, is found in the Scheide manuscript in Princeton ( The Princeton Library Chronicle, vol. xxx, p. 168)
and in a bark book belonging to a datu in Onan Runggu on the isle of Samosir, and copied some
years ago by Father H.J.A. Promes. In the Onan Runggu MS. the modern name Laguboti is used

instead of the old form Lobu Goti. (Personal communication from Father H.J.A. Promes). Guru
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Mangina’s name is also mentioned in the Leiden MS. Or. 3506. There the pupil of his pupil 1s called
Guru Laga ni adji, a man of the marga Sigalingging, the copyist of at least three bark books in Van
der Tuuk’s collection. We may surmise that Guru Laga ni adji lived in the first half of the 19th century
and Guru Mangina ni adji probably in the last part of the 18th century. The adventures of his pupil
Ompu Radja Debata, narrated in the introduction to the Scheide manuscript, may have happened
c. 1800.

In Indonesia I know only one more instance of the custom of prefixing a chain of transmission to a
literary work, i.e. the silsilahs found in works by Muslim teachers of mysticism (see D. A. Rinkes,
Abdoerraoef van Singkel (1909), chapter IV). In oral tradition we find a kind of pedigree recited by a
Redjang folkdoctor (M. A. Jaspan, Traditional medical theory in South-East Asia, 1969, p. 29) and a
Malayan shaman. (R. Winstedt, The Malay Magictan, 1951, p. 60: ‘Sometimes in imitation of the cre-
dentials of Muslim teachers, the shaman and his assistant will now recite the names of former magicians,
their teachers and ancestors.’) It seems scarcely possible that the Batak datu should have followed a
Muslim model in these pedigrees; more likely the Redjang folkdoctor and the Malayan shaman are
continuing a pre-Muslim practice.

In the style of these introductory chapters, a man’s patrilineal clan is often indicated by adding to his
name: anak na di ...on, e.g. anak na di Borboron, a man of the clan Borbor. Here we should remark
that every Batak belongs to an exogamous patrilineal clan, marga (southern Batak), morga (Simalungun),
mérga (northern Batak). Chieftainship is hereditary in the marga of the founder of a village. The marga
of his son-in-law or brother-in-law who assisted him in the village-founding is called marga boru and
has a special position. In the dialect of Van der Tuuk’s Toba-Batak texts the leader of the marga boru
is called namora boru or just namora.

Nowadays a Batak man usually indicates his clan by adding its name after his personal name, e.g.
Waldemar Hoetagaloeng, the author of a work on Batak genealogy who belonged to the marga Hutaga-
lung. This method is sometimes followed in the bark books too, but other ways of indicating the marga are
more frequent there. Van der Tuuk says (Grammar, p. 377): ‘A person is designated according to his
or her marga, anak ni or boru ni, e.g. anak ni marbun’, i.e. a man who belongs to the clan Marbun.
In the pustahas one also finds anak (without ni), e.g. anak Aritonang, and often namora (without ni),
e.g. namora Marbun, or anak ni namora, e.g. anak ni namora Pandjaitan. One would expect that the
names with namora or anak ni namora would refer to members of marga boru, and names with anak ni
to members of a reigning marga. However, there are a few instances of the same person being called
anak ni... and namora... The clan to which a woman belongs by birth is always indicated by boru
followed by the clan name, sometimes in a shortened form, e.g. boru Regar, a woman of the clan Siregar.
It seems to me that Van der Tuuk’s statement that boru ni is used in this case is one of the very few
factual errors in his grammar.

Referring to the literary clan names with na di ...on Van der Tuuk continues: ‘Na di ... on is also
used to designate a marga, e.g. na di tukka on (lit. that which is here in Tukka). Anak ni or boru ni
can also be placed before (such) a marga name, though the ni can be omitted.” Apparently Van der

Tuuk here explains on as the demonstrative pronoun meaning ‘this’. However, in one of his volumes
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of Batak texts (Leiden MS. Or. 3417 p. 107) there is a transcription made by Van der Tuuk himself
from a pustaha that belonged to A. D. Willer, with a Dutch translation, in which we find:

Poda (ni) pagar balik kunda na bolon na todingkon Ama Voorschriften van ’t behoedmidel Balikkunda de groote
ni martungkot bilang anak na di bolaon, asa tolkas tu datu dat afkomstig is van Ama ni martungkot bilang van
mangoloi ni adji anak na di sution de famille Nadibolaon; het kome aan Datu mangoloi

ni adji van de famille Nadisution,
and further on:

asa disalinkon ho ma i alé datu nami anak na di sobuon. Alsdan werd ’t door U overgeschreven O onze datu van
de famille Nadisobuon.
Here Van der Tuuk treats the ...on as a suffix, and I think this is right because:
a. If on were the pronoun, why should one never find i? Must it always be here in Borbor, never
there?
b. One never finds on written separately. It is true that enclitic pronouns are very often written together
with the preceding word, but one would expect to find sometimes the other spelling. As far as I know
the spelling is always na di bor-bo-ron, never na di bor-bor on, even in the rock inscription of Lobu
Hamindjon, which is one of the oldest specimens of Batak writing (Cultureel Indié, I, p. 189, last word
of the inscription on the lower photograph).
¢. One finds Nai Borboron, Nai Ambaton, Nai Rasaon, Nai Suanon, and Nai1 Tukkaon as names of
marga-groups. These names are now often explained as those of the female ancestors of the groups
(nai =ina ni, mother of), but according to Ypes, Byjdrage (1932), p. 40 others explain them as meaning
the male ancestors. This proves that nai in these names does not mean ‘mother of’. I prefer to think that
na di Borboron is only another form for Nai Borboron, and anak na di Borboron means: a man of the
Borbor group, not: ‘who is here in Borbor’. The suffix -on is the same as in the pronouns onon and
inon used in the poda-language, and its use (whatever its original meaning may have been) is now only
to indicate that the word belongs to the literary language. In the incantation cited in our description of

MS. BAT. 37 we find female literary clan-names with inang, ‘mother’: inang na di Borboron, etc.

The following list of literary clan-names may be found useful by students of Batak genealogy and
social structure. Where no other source is mentioned I found the name in the chain of transmission
of a bark book.
anak (ni) na di Ambaton or anak (ni) nai Ambaton; nai Ambaton (tabas, i.e. incantation; Ypes p. 40)
anak na di Anginon
anak na di Aridon (text G, infra sub BAT. 5) or Ariton (ibid. text F)
anak na di Bolaon; nai Bolaon (tabas)
anak (ni) na di Borboron; inang na di Borboron (tabas); nai Borboron (used for the whole group of

Borbor margas, according to a personal communication by the late Dr. Ph. L. Tobing)
anak na di Djabaon (once found written Djabahon in a Mandailing MS.)
bajo na di Gojongon (text F sub BAT. 5; the older text G has bajo Dahojo)

anak na di Haiton or anak nai Haiton; inang na di Haiton (tabas)

anak na di Lantungon or anak nai Lantungon
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anak nai Lindungon; nai Lindungan (tabas)

anak na di Longgaon (?)

anak na di Lontungon; inang na di Lontungon (tabas)

anak nai Manik

anak na di Ngambuwon (?), perhaps an error for na di Djambuwon
anak na di Obungon or Abungon or Ubungon

nai Paiangon (tabas)

anak (ni) na di Poholon or anak na di Polon; inang na di Poholon (tabas)
anak ni na di Rait

anak na di Rasaon; nai Rasaon (Ypes p. 40)

anak ni na di Rataon, anak ni na di Marata

anak na di Sobuon

anak (ni) na di Sumbaon

anak na di Sution

anak na di Suwanon; nai Suwanon (tabas; Ypes p. 40)

anak na di Taburon; inang na di Taburon (tabas)

anak na di Taramon

inang na di Tulison (tabas)

anak (ni) na di Tungkaon; inang na di Tungkaon (tabas); nai Tungkaon (Ypes p. 40)

anak na di Turigon; nai Turihon (tabas)

It seems probable that these names represent an earlier genealogical classification of the Batak
people. At present, Lontung and Sumba are considered as moieties (Cf.J.C. Vergouwen, The social
organisalion and customary law of the Toba Batak of Northern Sumatra, 1964, pp. 21 et s(qq.). Borbor
is called a ‘complex’ by Vergouwen, whereas he calls Nai Ambaton, Nai Rasaon and Nai Suwanon
‘divisions’. Other names survive as exogamic clans in the present system, e.g. anak na di Sution as the
marga Nasution (Hasution in Van der Tuuk’s time according to his dictionary). Perhaps anak na di
Turigon is the Karo-Batak mérga Tarigan (See The Princeton University Library Chronicle XXX p. 166).
The name na di Anginon survives in the custom of calling a woman who belongs to the Mandailing-
Batak marga Lubis boru Angin as well as boru Lubis. Na di Gojongon or Dahojo is now only found as
Nadihojong, the name of a sub-clan of Sinaga. The name which I found twice as na di Obungon, once
as na di Abungon and once as na di Ubungon apparently indicates a group to which the marga Sitom-
pul belongs, for one of the texts says: these instructions may come to you, my brother-in-law, namora
(see p. 46) Sitompul anak na di Obungon from the Silindung valley. In modern Batak genealogical
literature Sitompul belongs to the Sobu group.

Knowledge of the relation between the old and the new genealogical systems was occasionally used
for magical purposes. As a preventative against rinder-pest, the datu might hang up some red leaves at
the entrance of the village and of the stables. On these leaves he drew small black human figures, to

which he addressed the following incantantion in archaic language: Barang ho anak ni Sagala, idok ho
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ibamu so huboto, huboto do ibamu Sagala Nai Bolaon, if you, a man of the marga Sagala, should
think that I do not now your person, I know your person: Sagala (belonging to) Nai Bolaon, and so on
for other clans: Limbong belongs to Nai Lindungan, Sitanggang Simbolon to Nai Ambaton, Silalahi to
Nai Suwanon, Siboro to Nai Turihon, Situmorang to Nai Paiangon etc. Do not harm our cattle; go to
you own 1vory feeding-trough at the other side of the sea. (MS. Amsterdam 2761/49 p.b.41-42; cf.
the complete text below pp. 154-155).

The 1illustrations in Batak books are one of their main attractions for European collectors. Their style
1s strictly traditional and strikingly different from the style of Batak sculpture. The carvings on the covers
and the decorative chapter headings may be compared to the ornamental carvings and paintings on
Batak houses (e.g. Winkler, Die Toba-Batak, plates facing pp. 80 and 81). Human and animal figures
in the bark books are mostly schematic without any attempt at expression. A drawing such as ‘the
datu and his pupil’ reproduced on p. 74 of Winkler’s book is exceptional; the typical human figure of
the pustahas has the shape reproduced on Plate 24 in this catalogue (left page of téndung MS.).
In some pustahas, however, the style of the human and animal figures comes closer to that of the re-
markable paintings of pageants on the facades of some Toba-Batak houses. These paintings can be
seen on the plates in Modigliani, Fra i Batacchi indipendenti, Tav.1X; Winkler, Die Toba-Balak,
facing p. 49; D. W. N. de Boer, Het Toba-Bataksche huis, pls. 2-5, 8-12, 14; De Bataks op weg, p. 54,
94 and 102. They can be compared with plate 5 in the Dublin catalogue and with the reproduction on
the cover of De Bataks op weg.

The illustrations in Van der Tuuk’s largest pustaha (Bull. John Rylands Library, 33, pl. 1, facing
p. 296; J. C. Lamster, Indié, p. 97; Tobing, High God, pl. 1) also belong to this class, although they come
somewhat closer to the schematic style. An example of a painting in a more lively style on a Karo-
Batak house is reproduced in W. Volz, Nord-Sumatra, 1 (1909), p. 338, fig. 111.

Irom the point of view of their use, the illustrations in Batak pustahas may be divided into two classes:
those that are consulted by the datfu as divinatory tables or illustrate texts on divination, and those that
are models to be copied by the datu in order to harm his enemies or protect his own party. In some cases
a drawing of the latter kind reproduces ingredients used in the magical ceremony—e.g. in the Leiden
MS. Or. 3533 a hobo (sarune), a flute (salodam, for sordam?) and a jew’s harp (saga-saga). Rarely
is the ceremony itself depicted. An example is the ‘storm making magic’ (pangulubalang pangkaba-
haba) illustrated in Van der Tuuk’s large pustaha (reproduced in Bull. John Rylands Library, 1. c.,
pl. 1). Another instance is the ‘striped buffalo’ (horbo huring), a magic device made of bamboo, palm-
leaf, etc. in the shape of a buffalo, illustrated in the same pustaha and in several bark books in German
collections.

Dr. Carl Schuster has contributed to this catalogue a number of comparative notes on six Batak designs
that are frequently found in the bark books. He shows that these designs ‘cannot have been simply
invented by the Bataks, but represent merely twigs, as it were, upon an immensely ancient and very
widespread family tree’.

One of these designs, Schuster’s no. 5, belongs to our first class, drawings used for divination, It 1S
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the table of pormamis with animal heads, tails and legs. It has the shape of a magic square with the
names of five Hindu gods indicated by the letters ma (Mamis), na (Bisnu), sa (Sori), ha (Hala) and ba
(Borma). The datu counts on the 25 squares and then consults the text in which the influence of each
god is described. The same magic square is also used with Batak—or perhaps rather old-Malay—names,
represented in the drawing by small figures. This is called partadjomburikan. 1 have never seen a parta-
djomburikan with animals’ heads, etc., and the heads are not a regular feature of the Batak table of
pormamis and the identical Malay kefika lima. In the Copenhagen MS. BAT. 47 (Plate 29 in this catalogue)
the heads are human. Various other divinatory tables are sometimes found with heads and limbs
attached to them. Therefore I think that the connexion of the table of pormamis with the ‘crossed lizards’
design is not as firmly established as Dr. Schuster’s other comparisons.

In the same Karo-Batak MS. BAT. 47 we find a series of 12 pormesa (signs of the zodiac), 8 pang-
gorda (animals of the points of the compass) and 5 pormamis with small illustrations which represent
the Batak translations of the Sanskrit names. They have been used as vignettes in this catalogue and
are explained in the list of illustrations. These drawings are no mere illustrations of the astrological
text but they may also be copied for magical purposes (See Winkler, Toba-Batak, p. 217).

[ am not sure that the Batak datu still connects the figures of the pormesa with the constellations that
they originally represented. Actual drawings of constellations may be seen in the figures that accompany
the Karo-Batak text of pérbintangénkén (Dublin catalogue p. 70). The text does not say that they should
be copied for magical purposes, but they probably were used so too.

The series of 12 figures for the 12 months found in MS. BAT. 42 (Plate 26) is identical with the ‘signs
of the zodiac’ from MS. BAT. 47 that have been used as vignettes in this catalogue. On the other hand,
the 30 figures for the 30 days of the month in Chester Beatty manuscript 1108 are apparently purely
protective drawings.

The illustrations reproduced in Plates 14 and 18 belong to divinatory texts too. Plate 14 shows the
oracle strings, rambu siporhas, and Plate 18 the oracle with a cock under a basket, pormanuhon.
These designs are taken from long series (see e.g. Winkler, BKI 110, p. 340 Abb. 3 for rambu siporhas).
Drawings of strings and fowls are convenient means to identify the texts they illustrate at first glance
without a knowledge of the Batak language. The same holds true for the series of diagrams of the inside
of a fowl that often accompany texts on manuk gantung (oracle of the hanging cock), but there 1s no
illustrated copy of this text in the Copenhagen collections. Neither is there an illustrated text on tembak,
the magic art of markmanship. The designs that accompany some texts on parombunan (divination
from clouds) are too much like magical designs to allow identification without reading the text.
There is a short specimen of such an illustrated text in MS. BAT. 45.

Texts on Adji pajung, divination through the cut-off neck of a pig, are sometimes illustrated by a dia-
gram of the surface of the cutting as reproduced in Plate 23. In the téndung MSS. the illustrations are
indispensible, as the drawings are themselves the instrument of divination (Plates 24 and 25). The
text on sibangqua (taboos) is rather common, but I know no other copy that has figures representing
the tabooed objects beside the one reproduced in Plate 16. Another less common design is the surat

humala djolma (Plate 22), used to ensure luck in names.
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Among the designs on wich Dr. Schuster has made comparative observations Nos. 2-4 and 6 are
not used for divination but are considered to have magic power and may be used in magical and
religious ceremonies or serve as amulets. Most remarkable is the bindu matoga, the diagram with 8
loops in Schuster’s No. 1. It represents the Earth. In some invocations the Earth is called bindu matoga
or said to be encompassed by the bindu matoga (Mss. Leiden Or. 3400 p. 233; 3401 p. 62). In Plate
12 Pane na Bolon, the Great Dragon, is shown encircling the bindu matoga, i.e. the Earth. A bindu
matoga 1s drawn on the earth at one of the main religious ceremonies, the great buffalo offering.
Schuster has shown its relation to Indian culture, and in one place (note 43, page 82) he refers to
the bindu matoga with snakes as a yantra (Sanskrit), i.e. a mystical diagram used by a yogi as an
aid to meditation. The yantra reproduced in P. Pott’s book Yoga and yantra p. 34 (fig. 5) is clearly
related to the Batak bindu matoga. In my QOverzicht van de Volksverhalen der Bataks (1927), p. 12,
[ mentioned the identity of another Batak design (a rectangle with tridents at the corners) with the
Hanuman yantram found in E. Thurston, Omens and Superstitions of Southern India, the figure
opposite p. 186.

The Sanskrit word yoga is found in some Batak texts in the form ijoga or ajoga, but I have found no
indications that anything really like the Indian yoga was practised by the Batak datu at the time these
texts were written. According to Van der Tuuk’s dictionary mangijogai means manabasi, to utter incan-
tations over; maijoga = martonggo, to pray. In the texts ijoga is associated with the painting of stripes
on the datu’s body, and the Mandailing form ajoga is explained as a kind of pantomime. The form
ajoga can be derived from Sanskrit mahayoga through the intermediary of a form mangajoga; cf.
Batak mangaradja, Skr. mahdaraja. Mangajoga, taken as a verb, would give the stem ajoga.

But apart from the designs that may have some remote connexion with Indian yanira there are
numerous other magical drawings in the Batak bark books. From those found in the Copenhagen
manuscripts I have chosen two illustrations from pangulubalang texts for reproduction in Plates 21
and 28. A series of drawings belonging to this category is shown in Winkler’s book Die Toba-Balak,
the plate facing p. 177, no. 3, and also the plate facing p. 176. In many cases the name of the figure
mentioned in the text agrees with the drawing, e.g. Dublin catalogue pl. 2a (a whirlwind), pl. 6 (stars
and biting animals). Sometimes the text only says: ‘this’ should be drawn on (lead, paper, a potsherd,
etc.) without mentioning a name, and in some cases there is no apparent connexion between the name
and the design.

Comparison of related illustrated manuscripts shows that a Batak scribe had some freedom to adapt
the drawings to his individual (or perhaps local traditional) style, but copied the essential details me-

ticulously. In this way he has preserved some very old motives, as has been pointed out by Dr. Schuster

in the following comparative observations.
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SECTION TWO

COMPARATIVE OBSERVATIONS ON SOME TYPICAL
DESIGNS IN BATAK MANUSCRIPTS
BY
CARL SCHUSTER

ispecially interesting in Batak manuscripts are the drawings with which many of them are 1llustrated.
Since the texts themselves invariably deal with divination and magic, it might be expected that the
drawings would have some reference to these practices. And this is true, for the most part, as Dr. Voor-
hoeve has shown in his introductory section. Our purpose in the present section is not so much to
inquire into the ideas associated with the various designs by the Batak datu or magician as to explore
the affinities of these designs with designs in other cultures and earlier epochs. For it appears that many
of the designs used to illustrate Batak manuscripts are not peculiar to the Bataks, but must have reached
them from elsewhere—often, as we shall see, probably from, or at least through, continental India.
The fact that many of the designs used for magical purposes by the Bataks can be matched in other
cultures suggests the question whether such designs may not have been conceived originally as magical,
and whether their magical use by the Bataks may not represent a survival of their original function.
Perhaps the following comparisons will contribute to an eventual solution of this question. At least they
will show that the Batak designs were h<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>